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Student Work Portfolio—Brand Identity
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Rebranding Proposal (Saginaw Art Museum), Brand Identity Guide (fictional clothing store), Designer Personal Logos

M\

Brief

Slowing down fashion with high-end looks at
amore affordable price. Alchemy strives to
source

thical looks and sustainable packaging
with a designer feel for the modern-day
il ious fash

envir ally We pride
ourselves on creating pieces that will become
your closet staples with timeless looks that havé
impaccable fit for all shapes and sizes.

packaged for fashion forward young adults who
care about their environment.
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Student Work Portfolio—Layout, Editorial Illustration
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Michael Worthington

hould there be a new system of communication for
new media? The prospect that typography and the
written word can evolve into something more (i.e., that
motion and sound can become an integral part of

the basic alphabetic system) is extremely seductive.
Imagine @ new. magical form of communication, born
of @ new. expanded “alphabet’ that combines twenty-six
letterforms with selected sound bytes and motion options.
Then again, why use type at all when you can have video
feeds, computer animation, streaming audio, icons, and
digital imagery that merge into a mass of navigable space,
alllive and online?
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Another
Surge in the
Virus Has
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Anemona Hartocollis

Professor Who Called
Students ‘Vectors of
Diseose in Video

s Suspended

Let's All Sweat
Student Debt

Magazine Layout (various graphic design articles), Editorial Illustration and Cover Design (fictitious NYTM issue)
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Student Work Portfolio—Miscellaneous Projects
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WET DUST CAN'T FLY!

REQUEST A DEMO TODAY!

Pattern Design (with the Adobe Illustrator Pattern Maker), Infographic Posters



